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! Notéé of Art and\_Artis*ts

Announcement has been made that

the Philips Memorial Art Gallery, lo-1

cated at 1608 21st wtreet, adjacent to
the Phillips’ residence, will be opsn
to the public on Tuesday, Thursday
and Baturday afternoons, from &
until 6 o’clock, from now to June 1.
The importance of this announcement
is obvious, for it signalizes the addi-
tion of a valuable art asset to Washs
ington and changes a drsam Into &
reallty.

The Phillips Memorial Art Gallery
was Incorporated in the District of
Columbia in July, 1920, founded by
Mrs. Duncan C. Phillips and hor son.
Duncan Phillips, and organised by the
latter as a memorlal to his father,
Maj. Duncan C. Phillips, and his
brother, James Laughlin Philllps,

Like the Freer Gallery, its purpose
is to extend the privileges and pleas-
ures of art enjoyed by the few to the
many, and its plan is equally unlique.
The Phillips Memorial™ Art Gallery
will specialize in modern art, for, al-
though it will include works by the
masters of other days, they will be
shown chiefly with the purpose of
creating better understanding of the
works of artists of today. It is im-
possible to understand the art of the
present time without some knowledge
of the traditions from which it has
#prung, and no true estimate can be
had of cotemporary American paint-
ing without comparison with cotem-
porary painting in other countries.
Therefore, while in the Phillips Me-

“AN ALSATIAN GIRL,” BY J. ALDEN

four b{‘ual!!ord Beal, Albert Groll and
Helen Turner, and so it goes. These
painters, being particularly indlvidual,
can best be studied through numerous
rather than single emm;tes.
The direction of the Phillips Me-
morial Art Gallery is to an extent
controlled by a committee on scope
and plan of which Mr. Phillips is
chalrman and Mr. Tack vice chalr-
man. On this committee are such well
known artists as Mahonri Young,
Augustus Tack, Robert Spencer, Pau!
Dougherty and Gifford Beal and such
well known art lovers and connois-
seurs as Joseph B, Millet, Mrs. Cathe-
rine Rhoads, Frank Jewelt Mather,
Charles Moore and William ML

The institution, if such it may be
called, is & valuable addition to Wash-

ington.
* &k % ok

Michio Itow, the Japanese artist
and producer, is spending some weeks
in Washington endeavoring to got be-
fors the people of this country and
representatives of the forelgn natluns
residing here his theory, which all
thinking people share, that as art is
a universal language its development
and cultivation will be found a pow-
| erful instrument in the establish-
ment of world peace., “Untll we use
art a4 our common language,” he
says, “we shal] never understand one
another. For this reason any scheme
for bringing about peace which does
not recognize the wvital importance of
jart in human soclety is partial and
| doomed to failure. The great bond be-
tween all people is the desire to cre-
ate. But that desire s thwarted wur

WiafR, IN THE PHILLIPS MEMORIAL

GALLERY.

morial Art Gallery will be found for
the most part ¢otemporary American
paintings, therein will also be seen
works by great European painters not
only of today but of the past. In some
instances these works have been hung
mide by side to the advantage rather
than the detriment of the work jy our
own living artists.

the Weekly Re-

As a writer in
view™ has said, *“the Phillips Me-
morial Art Gallery starts passing
rich. Mr. Phillips has for years been
an audacious and successful collector
of modern painting in the broadest
sense. He goes in for quality wher-
ever he sees it, and he is as likely to
see it in a youngster of talent as in
a member of many academies. He
hangs his Americans beside his Euro-
peans, often with results flattering
to our national pride. It Is instruc-
tive to note at the present exhibition
(a collection temporarily loaned last
season to the Century Club, New
York), with its fine Monets and Sis-
leys, that far the hest landscape is
the winter scene by Twachtman. In-
structive iz it also to see an early
head by Alden Weir alongside a
famous Whistier portrait and to real-
ize that the Weir is in every way the
finer picture. But generally such
piquant comparisons will not eccur to
tha visitor. He will rather come
away convinced of the emsential har-
moniousness of all fine paintings. A
Daumier doea not kill a Ryder. Each
enhances the other.”

All of the Phillips collection can-
not be shown at present in the lim-
ited space of the dittle gallery at 1606
21st street, but even when the fine
building proposed for the permanent
home of this gallery of art is erected
it is not the intent to overwhelm the
visitor with quantity, but rather to
delight him with quality.

The real lover of art will find the
little upper gallery, now open to the
publle, containing twenty or thirty
choice paintings, a genuine esthetio
treat, with its rarely delightful paint-
ings by Twachtman, Whistler, Weir,
Melchers, Hassam, Dewing, Carlson,
Myers, Benson. Spencer., Bellows,
Luks, Lawson, Tack and others. In
style there is wide contrast. Here are
fmpressionism, realism, expressionism
—all in happy and harmonious rela-
tionship, because beneath each is gen-
uh::e art. Better than many essays
this little group of pictures proves
that it is not the subject nor the
method, but the knowledge, the feel-
Ing. the ecraftsmanship, which pro-
duces a great work of art.

The walls of this little gallery have
been covered with burlap or monk’s
eloth of a warm sand color, which
makes an admirable neutral back-
rround. The appointments of the gal-
ery are extremely simple, but sult-
able, and the pictures are seen there-
fn to the best advantage, There is
enough and not too much. The motto
of the Greeks in the golden age c*
that great art loving and producing
nation was “"Nothing in excess.” Too
often the wisdom of this excellent
rule is forgotten today, with the re-
sult that we are overwhelmed and
wearied.

‘The Phillips Memorial Art Gallery,
eccording to the atatement of the
president made at the first meeting
of the board of trustees, is to be a
home for the fine arts and a home for
all those who love art and go to it
for epiritual refreshment. It is the
intention of the founders to create
an atmosphere which is attractive and
intimate rather than grandlose and
Institutional, where visitors wiil feel
inclined to linger and to which they
will wish to return again and again
for a special sort of pleasures or for
special study. The ultimate building
will not be large, no matter to what
size the collection may grow.

“It I8 proposed that each room in
the building shall be an esthetic unit.
the decoratlve accessories changed
with each exhibition. Some rooms
will be devoted to the display of the
best worke of selected artists, rooms
which will represent them from every
aspect of their character and genius,
and to which their admirers will wish
to make pilgrimages to renaw their
intereat and to refresh their faith,

“The most enthusiastic purpose of
the directors will be to revesl the
richness of the art created in our
United States, to stimulate our native
artista and afford them inspiration.”

In one respect the Phillips Memorial
Art Gallery differs from other gal-
leries, with the exeception of the
Freer, inasmuch as works by certain
aritsts are found there in predomi-
nance. The« collection comprises at
the present time no less than fifteen

., paintings, by A. V. Tack, thirteen by
« J. Alden Wair, thirteen by Erunest
.Jawson, eight by Robert Spencer,

perverted by a short-sighted commer-
cialism.

“Craftsmanship, like art, is fright-
ened today. It is fighting for its life.
Commerciallsm has substituted stan-
dardization for high standards in
handicraft. And every one is suffering
from the loss of the individuallty that
the good workman gives to his prod-
uce. This great human impulse to
create, being checked and thwarted
by machine production, turns in on it-
self, becomes perverted, and finally
seeks relief in destruction.

“But that same impulse, If allowed
to develop wholesomely, by being
given constructive tasks and recogni-
tion, would flll the world with happy
people and beautiful objects,”

In a British journal was recently
published a statement by one of our
leading American architects to
effect that the American
trade was seriously handicapped by
the lack of trained American arti-
sans. At the Metropolitan Museum
is being shown at present an exhi-
bition of American manufactures,
exemplary in design. which owe their
artistic merit to works of art in the
Metropolitan®  Museum, which  have
gerved the designers as models.
There is a widespread feeling through
America at present that art and in-
dustry must go hand in hand, and a
recognition of the fact that unless
something is done to train deslgn-
ers we, as a nation, shall not be
able to retain leadership in the
realm of manufacturers.

Mr. Itow urges not only consider-
ation of industrial art, but the correla-
tion of the arts, and purposes giving
& geries of four entertainments at
the Central High School during the
month of February, with oriental
artists, to dermonstrate his théory and
induce closer relationship between
the east and the west through the
mother tongue of art.

* Xk % Xk

Garl Melchers of New York and
Fredericksburg, Va.,, who Is well
known in this city from his notable
paintings in the Library of Congress
and in the Corcoran Gallery of Art,
has lately completed a series of
three mural paintings for the deliv-

ery hall in_ the new public libra
in Detroit, Mich., designed by Cag
Gilbert, architect of the Treasury

f.!?;ex and of the Woolworth build-
Two of these mural intings il-
lustrate historical evenf: conr?ectield
with Detroit, one the “Landing of
Cadillac’s Wife,” the other the “Con-
spiracy of Pontlac.” Cadillac, in
1701, went from Canada and estab-
lished a post, known as Fort Pont-
chartrain, on the bank of the De-
troit river, where Detroit now stands.
Two years later he was jolned h};
Mme. Cadillac and Mme. Tonty, the
wife of his lieutenant. The ‘pi::-,ture
shows the boat in the foreground in
which the ladies made the journey,
and in the background a  typieal
blockhouse and windmill.
doThengonilnraay
w t
a1t e British occupation and
and other chiefs
commandant of the fort,
{:;r G‘iadwyn‘s cleverness, might have
o l:na edy. The figure of
dwyn is said to be an absolute
portrait and the costumes and de-
tails shown are in every Instance
?nlsr&r:cggsékcgrrect. Over the mantel
0
of-BKlrI!&z Gac:— a‘:!'e is seen a portrait
esides the historical significance
:?&.mnm are colorful and decorg-
The third panel is galje
representing “The Spirit of ulﬁg}sg{:‘.&l:
west.” To the right and left against
a landscape background typical to
the survivors of Detroit are g traper
and a pioneer, while between them
suspended in the air is Ste. Claire
an ethereal figure representing the’

:!:1_%!.1 which led the pathfinders for.

Gladwyn,
wh ich, but
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The Baltimore Water Color Club

announces its twenty-sixth
exhibition to be held in the P::‘l?:;;
Institute Galleries from March 8 to
April &, exhibits to be recelved at the
Peatmdr Institute February 27. This
exhibition will conslst of worka in
water color, pastél, black and white
and illustration in any medium never
before publicly exhibited in the
city of Baltimore. The jury of se-
lection will comprise Hugh H, Breck-
enridge. Alethea H. Platt and Chaun-
cey F. Ryder. Miss Dora I. Murdoch,
246 West Biddle street, is correspond-
ing secretary, .

From now to February 26, however,
the Charcoal Club and Peabody In-
stitue will hold in the Peabody

the!
building |

“SPRING NIGHT—HARLEM RIVER.” BY ERNEST LAWSON, IN PHILLIPS MEMORIAL GALLERY.

its thirteenth annual
exhlbition of cotemporary American
painting and sculpture. Two prizes,
one of $100 and one of $50, are offered
for the best paintings, the former to
be awarded by the jury of selection,
comprised of Jean M. McLean, Joseph
T. Pearson, jr.,, and Robert Spencer,
the other to be selected by the ballot
of visitors during the firat two weeks
of the exhibition.

* ok ¥k %k

The Pennsylvanla Academy of the
Fine Arts holds its one hundred and
geventeenth annual  exhibition in
Philadelphia from February ¢4 to
March 26. This is generally acknowl-
edized one of the most notable ex-
hibitions of the vear. Numerous prizes
are offered and the foremost painters
of America are invariably represented.

* %k x X

The National Academy of Design
will -hold its ninety-seventh annual
exhibitlon at the gallerles of the Amer-
ican Fine Arts Society, 215 West 67th
street, .New York, from March 24 to
April *23. Next to the 'Pennsylvania
Academy of Fine Arts, this is the oldest
United States.

*

situte galler

* ¥

The Landscape (Club opens tomor-
row, in its rooms, at 1221 15th street
northwest, an exhibition of paintings
by members of the Sketch Club of the
Carolina Art Association. This exhi-
bition, which comprises sixtly paint-
ings by ten Charleston artists, will be
open to the public every aftegnoon and
evening from §:156 to ¥ o'clock, for a
fortnight.

While this exhibition is being _h_elrl
here the Landscape Club's exhibition
is being shown in Charleston. ‘The
members of the Landscapa“Club are
all-men, the members of the Charles-
ton Sketch Club are all women. In
both instances the exhibitions for the
most part comprise paintinge made in
the vicinity of the artists’ homes, the
Sketch Club's exhibit being made up
largely of pictures painu in and
|armmd Charleston, the ‘Landscape
{Club's exhibit being composed of
sketches made in the vicinity of Wash-
ington.

The painters represented in the
Charleston exhibit now on view here
are: Amey Nicholson Allan, Mary W.
Eall, Emma S. Gilchrist, Fanny Mahon
King, F. M. La Bruce, May W. Paine,
Elizabeth O'Neill Verner, Edna Reed
Whaley, Eola Willis and Eleanor T.

Wrags.
* * %k k ¥

In the Smithsonian Institution, sec-
tion of photography, arts and indus-
tries, a collection of pictorial photo-
graphs by Floyd Vall illustrative of
the artistic possibilities of photogra-
phy is now on view. This exhibition
was collected for the Brooklyn Insti-
! tute and sent to Washington by spe-
cial request. It comes highly com-
mended by Mr. Vail's colleagues and
will prove of genuine intereat. It will
remain on view here until February
" x Kk kK

Afis=s Virginia Wood opens tomorrow
an exhibition of her portrajt-drawings
in pastel, ecrayon and chalk in the
Hisada Gallery, on Connecticut avenue.
Miss Wood has mude a specialty of
portraits in these mediums—intimate
portraits of a very attractive character
rendered with artistic skill and sym-
pathy. g

She has also a speclal knack for sil-
khduette portraits done In india ink on
Bristo! board, and she has offered to
execute commissions for these during
her two-week stay in Washington, for
the benefit of the Russian relief.

% &k %k X

The Corcoran Gallery of Art reopened
to the public last Friday, the temporary
collection having been dilspersed and
the permanent collection raplaced all
within a fortnight

Within the next.week or ten days
three small special exhibitions will be
'placed on view, and next Saturday the
| Washington Water Color Club's annual
{ exhibition will be opened In the semi-
jcircular gallery. 3

* & % %k 3

Miss Edith H. Whitehead, associate
member of the Royal Miniature Socie-
ty of London, held an exhibition of
her portrait miniatures In the studio
of Mrs. Minnigerode Andrews on the
afternoon of Thursday, February 2.
Miss Whitehead is spending the winter
in Washington, and executing a num-
ber of commissions for miniatures
while here. Her work is essentially
in the style employed by the majority
of the British miniature painters and
has found much favor,

LEILA MECHLIN.

VETERANS OF THE
GREAT WAR.

Lincoln Post of the American
Legion of the District of Columbia
has been organized. More than sev-
enty-five men. Who served In the
world war gathered recently at the
Racquet Club and formally organized
the new post. Following the business
sesglon there was a smoker,

Col. Thomas W. Miller, allen prop-
erty custodian, delivered an address
in which he explained the nature of
the legislation that is being fostered
by the American Legion, particularly
in -behalf of disabled former service
men. Col. Theodore Roosevelt, as-
sistant secretary of the navy, also ad-
dressed the meeting, recounting the
first efforts in France toward organ-
izing the American Legion.

Capt. Alhert E. Haan, manager of
the fourth district of the United
States Veterans' Bureau, was unan-
imously - elected commander of the
new post. Maj. Leon Fraser, asgsist-
ant director of the Veterans' Bureau,
was elected senior vice commander,
and Arthur Ahearn of the adjutant
general's office was elected junior vicé
commander. John H. Folsom was
elected finance officer. The election
of quartermaster, judge advocate, his-
torian and color bearers was passed
until the next meeting, which will
probably take lace on Lincoln's
birthday. Franklin I. Winter was
elected chaplain and J. C. Palmer was
appointed adjutant. E. T. Hitch was
appointed chairman of the enteriain-
ment committee. J. C. Palmer and
Arthur Ahearn were appointed to a
committee on quarters for the post.
Dr. J. A. Ballard was appointed wel-
o -officer.

In-Afar

.

SPANISH WAR VETERANS

The muster of the following camps
for the week are announced:

Monday evening, In Stanley Hall,
United States Soldiers’ Home, Col. John
Jacob Astor Camp, No. 6; Tuesday
evening, in Perpetual Hall, 11th and E
streets northwest, Gen. Nelson A. Miles
Camp, No. 1.

Onesime Ladoux, past quartermaster

and trustee of Gen. Nelson A. Miles
Camp, No. 1, died in the Naval Hospltal,
and was buried with full military hon-
ors in Arlington cemetery. Tuesday
afternoon, January 31.

Gen. Henry W. Lawton Camp—baby
camp of the department—inatalled its
officers for the year and started off by
mustering in two new recruilts, with
William P. Davis as commander, John
Farner, adjutant, and W. C. Ryan,
quartermaster,

Department Commander McCaffrey
and s=taff were the guests of the com-
rades of Col. John Jacob Astor Camp,
No. 6, out at the Soldiers’ Home. Fol-
lowing the installation a buffet lunch
was served and David C. 'Willlams, as
commander, Alfred E. Simond, as ad-
jutant, and Frank C. Welloch, as quar.
termasgter, were placed in office. Col.
Astor Camp starts out for a second
vear under the guidance and direction
of the eplendid officers mentioned.

Commander-in-Chlef Oscar E. Carl-
strom and his adjutant general, Col.
John J. Garrity, from Chicago, and the
members of the natlonal legislative
committea were the guests of Admiral
George Dewey Naval Camp, No. 7, at
its last muster and installation. The
commander-in-chief paid the comrades
of Dewey Camp a high compliment on
the work done during the past year,
and also to Department Commander
McCaffrey for the splendid showing by
his department. The comrades were
assured of the pasage this week of
H. R. blll No. 4, which was received
with prolonged applause. His visit to
the White House and audience with the
President for twenty minutes was most
cordial ‘and pleasant, the commander-
in-chlef sald, and he expreesed bright
hopes of the comrades getting in on the
hospitalization act for treatment in hos-
pitals. Past Commander-in-chief Dan-

jand has two able assistants, John

iel V. Chisholm presented, on behalf of
the ‘comrades of Dewey Camp, to the
retiring commander, Robert E. Cox, the
past commander’'s jewel. The Ladies’
Auxiliary served a lunch, Tre de-
partment band was present, and, under
Chief Musictian Jones, rendered a num-
ber of selections. The hall was beauti-
fully and tastefully decorated for the
occasion, Dewey Camp starts out for
the new year with a sp.endid and pro-
gressive commander, Arthur H. League,
H.
Ford, as adjutant, and George C. Mc-
Kee, as quartermaster.

Past Commander Frederick Royse of
Pettit Camp, formerly acting deputy

| commissloner of pensions, has been or-

dered to report at San Francisco,
Calif., for duty with the war risk in-
surance bureau. Department headquar-
ters regrets the loss of this valuable
comrade, but feels our loss will he a
gain for the Department of California.
"Comrade Royse also holds the position
of department junior vice commander.
The comrades of Gen. Nelson A. Miles
Camp, No. 1, have received bullatin No.
1 from the pen of thelr new commander,
J. Allison Baxter. The report of the
auditing committee, of which Senior
Vice Commander Clarence A. Belknap
was the chairman. show the camp funds
and records in splendid shape—a total
of cash and securities of $1.185.94, total
value of camp property of $461.60, lost
during the past vear by death, 4; total
membership on muster roll, 236; poten-
tial strength of camp, 381, A high com-
pliment and speclal commendation was
d to Past Commander Frederick
ulch, The following new chairmen of
active commitiees for the vear are an-
nounced in bulletin No. 1: Slek and ra-
lief, Clarence A. Belknap; good and
welfare, Daniel J. Leahy: memorial, St.
Elizabeth's Hospital, Charles J. P.
Weber; decoration graves, St. Elizabeth

cemetery, Chris Hintenach; grievance
and employment, Lorenzo D. Snyder:
recruiting and dellnquent, Harry C.

Fowler; press and publicity, Frederick
Zulch; auditing and resoclutions. James
B. Carver, and executive council, John
Lewis Smith., A wvery promising start
has been made by Comrade J. Allison
Baxter.

Considering the Inclemency of the
weather, a large number of comrades

| Payot, Jules,

' Gorky, Maxim, pseud.

THE PUBLIC LIBRARY.

The faollowing 1ist, arranged by sub-
jects, includes some of the latest ad-
ditions to the Public Library. The
lists, which in this column
each Bunday, are reprinted at the
end of the month In the library's
monthly bulletin, Toples of this may
be obtalned free at the library, or
will be sent by mall for 15 ceals a
Year.

Philosophy.

Benett,” Willlam. Kreedom and Lib-
erty. 1920. BIW-B43if. .
Bradley-Birt, F. B. Bengal Iairy

Tales. BU8HZ-BT2.
Bury, G. W. Pan-Islam. 1919. BZM-

Democracy. 1%20. BM-IT113m.
Hallam, Mrs. J. K. C. Studies in Child
Development., 1913. BIE-H156=.
Johnson, E. P. Legends of Vancou-

ver. BIU82-J63.

O'Connor, W. P. The Concept of the
Human $Soul According to Saint
Augustine. BSS-0cl4.

Will Power and Work.
BIW-I'28w.E.

Phl}!};g:, Maud. Animalology. BQY-

Smith. A, J. Applied
BJIX-Smi2.
Thomas, Edward.
BZT-T362n.
Woodworth, R. S.

WETGp.

Graphology.

Psychology. BI-

Religion.

Cooke, G. W,
of Religion. 1820. BR-C774s.
Farrar, F. W. The Mersages of the

Books. 1909, CBQI-F2435,
Garvie, A. . The Christian Preach-

er. CY-G198c.
Hall, F. J. The Sacraments. US-
Hl44s.

Machen, J. G.
Religion., CC-MI1830.

Mercer, 8, A. B. The Life and Growth
of Israel. CBGI-M537,

Pattison, T. H. The History of the
English Bible. 1894, CBBI-P277.

Rogers, R. W. (Great Characters of
the Old Testament. CBJ-9R634.

Smith, H. . Essays in Biblical In-
terpretation. CBCX-Smia.

Soper, E. D. The Religions of Man-
kind. BT-Sol6r.

Sperry, W. L. The Disciplines of
Liberty. CF-Spi7d.

Swain, R. I. What and Where Is God.
BSG-Swildw,

Biography.

Lowry, BE. C. Washington Close-ups.

E-9L85Tw,

| The Mirrors of Washington. T2-9MB7S.

Snarp, . 1.
I5-B947s.

Garlund, Iiamlin.
Middle Horder.

Higginson, T, W,
nals, E-Hilaal.

London, Mrs. C, K.
London. 2 v. E-LS43 1.

Stephenson, G. M. The Conservative
Character of Martin Luther. E-
L977ste.

Glasler, J. B. William Morria In the
Karly Days of the Socialist Move-
ment, E-Mi34ig.

Panunzio, C. M. The Soul of an Im-
migrant. K-P199,

Cortissoz, Royal. The T.idfe of White-
law Reld. 2 v. E-R275e.

Williams, Baegil. Cecil Rhodes.
R34aw.

Gilman, Bradley. Roasevel:, the Happy
Warrior. E-R672g.

Stone, M. E. Fifty Years a Jour-
nalist. E-St74.

The Seer of Slabsides.
A Daughter of the
E-G186a,

Letters and Jour-

The Book of Jack

-

Reminiscences

of Tolstoy. E-Tisgo.ll.

Dibble. R. F. Albion W. Tourgee.
E-T&484d,

Sherard, R. M. The Life of Oscar
Wilde, 1911 12-W6478s,

Tumulty, J. P.
Know Him.

Woamdrow Wilson as 1
E-W6aTt.

Being Neighborly.
From the Lonisville Conrier-Journal.

“Why do you turn on the
cleaner at this hour?”

“The people in the next flat played
the graphophone when I wanted to
take my nap. Now they're trying to
sleep.”

vacruum

and their wives attended the anniver-
sary and memorial of Maj. Willilam Mec-
Kinley at the Metropolitan Memorial
M. E. Church Sunday evening. ,The de-
partment adjutant, Claiborn S. Close,

suspended the reading of the war procla-
mation to Congress of 1895 and the
sounding of taps.

FASHION

Miss Ada Gleasom’s eveming frock
of spangled tulla over sllver cloth,
worn in “The Man Whe Came Back.”
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Miss Elsle Fergusen's bridal well
of old lace and quaint gown of white

BY ELENORE DE WITT ERY.

TAGE c¢ostumes in local theaters

during the past week afforded
many interesting comparisons be-
tween old fgshions and new. KElsie
Ferguson's /play., “The Varying
Shore,” included scenes which were
lald in four different periods of time,
and the quaint costumes which ap-
peared In each reflected the good

taste of their charming designer,
Miss Ferguson herself.

1846, she wore the dainty crinoline
which is sketched, and just before
the scene closed she tried on her
grandmother’'s wedding veil in prep-
aration for her own m the
next day. Filmy eream-colored Iace
was used for the ¥eil, whils the hood
was almost completely coverad with
orange blossoms, a few of which
were showersed among the folds of
lace which hung to the ground. The
crinoline was made In the simplest
fashion possible, as befitting such a
young girl, and the material was
white taffeta. A bertha collar hung
in a point at the front and was fin-
ished with embroidered scallops, as
was the hem of the skirt. Demure
little white ribbon bows were dotted
over the tizht pointed basque and
over the wide expsnse of hoopskirt

to give the only touch of trimming.
Of course, one might sasily point

As & girl of sixteen, in the year h

out the similarity of the gnw\ just

described with many of the smartest
evening frocks of today. More sur-
prising, however, is the comparison
of Elsie Ferguson's first-act costume of
the year 1870 with the gown illustrated
at the right, which was worn by Miss
Dorothy Jardon =t Keith's. Miss
Ferguson’'s period gown was of pale
ping #atin, coverpd with a tracery
of seed-pearl embroidery, and the
gkirt was distinguished by a huge
bustle at the back. We have Beéen
many panniers in our frocks of re-
cent times, and occasionally we have
eard rumors of revived bushes, but
until Miss Jardon's appearance they
had not been realised. However, her

wn of flame-colored velvet WwWas
raped at the rear In exar:tl'ly the
same manner as Miss Ferguson's satin
creation. There was a marked dif-
ference in the skirts, though, for
the period gown had a voluminous
one which swept the floor and ex-
tended into a train, while the other
modsl had a very narrow ankle-
le h skirt, with a double train at~-
tached below the bustle.

Miss Jardon wore a large picture
hat of black trimmed in paradise
plumage with the gown and carried

trimmed with long beaded tassels.
Two particularly attractive costumes
were worn by Frankie Heath and
Martha Manafield, who are also ap-
pearing at Keith’s during the cur-

|rént week. Miss Heath's gown was

a black staff jeweled with jet and,

OF THE STAGE.

Miss Dorothy Jardon's costume of
flame velvet, worn at Keith's.

of beige satin, with a square cape
collar, large flaring cuffs and skirt
border of sable fur. A brown satin
kat and brown slippers and hose fur-
ther carried out the tan and brown
color effect, while a gold chain girdle
set with copper-colored stones gave
& harmonizing touch of trimming.

Miss Mansfleld wore a cream-col-
ored blouss embroidered in red and
black, and a black velvet skirt pan-
eled with black and faced with red
silk. Her amall black toque was be-
comingly trimmied with paradise
sprays, WwWhich drooped In graceful
arcs at the sides.

Miss Adda Gleason, the leading
lady in “The Man Who Came Back,”
appeared in the dainty evening frock
pictured. t was fashioned with a
complete bodice and skirt foundation
of silver cloth, over which was a
gown of white tulle spangled with
gilver and girdled with a tinsel-like
gash. The sleeveless bodice of the
overdress had a rounded neck, edged
with tinsel, .and the armholes were
also bordered with sparkling trim-
ming. The overskirt was held out
over the hips with a_tinsel-ooversd
hoop, and the gathered folds of tulle
extended . below the  silver cloth

foundation to touch the ankles

Norse Tales. 1912,
s ! War has been the world's hablt.
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MORE THAT MUST BE TOLD. By
Phillp Glbbs, author of “How It
Can Be Told,” etc. New York:
Harper & Bros.

“ HAT is the chance of youth,

standing now at the open
door, wondering what
there is to do and which
way to take to meet the future. God!
If I had youth again I should like
that good adventure and take the
chance.” In these words Philip Gibbs
closes this great message Lo youth,
And what is the “good adventure”? Jt
is the grand emprise of bullding peace
into the structure of the world—a
peace so ineclusive, so stably founded,
g0 buttressed in every part, and a
peace =o righteous, withal, that it
stands an invulnerable thing around
the happy and progressive life of man.
And why to youth alone is this mes-
sage sent? For one thing, it is the
vonuth who do the dying in war, =o,
logically, they should decide against
war or for it. Vision and courage be-
long to youth. Therefore any great
change in the scheme of human ex-
istence must be wrought by the flexi-
bility and accommodation of youth.
The
elders are set In this habit. They are
cautious and reluctant in the face of
overturnings. This book, clearly de-
signed for young men, is one of vision
and Inspiration. In its course Mr.
Gibbs presents certain outstanding
iaspects and conditions that the war
h'as left for unavoidable considera-
tiom, clear appraisals of certain of the
“fruits of victory.” He shows in a
fair and even-handed setting forth
what France is paying for victory,
what England, what the United States
ale paying. On the other hand, he
figures the cost of defeat to Ger-
many—and they look much alike, this
vietory and this defeat. He Btresses
most of all the need for recapturing
the flaming epirit that possessed the
youth of the world at the close of the
war, a spirit whose clear subsidence
must be checked at any coet, since to
the quallty of that spirit the future
of the world is in bond. This is not
a war book—anything but that, It is
a human story—authoritative as a
record, but alive and electrifying as
no record ever was nor ever can bhe.
A book that will last long beyond the
event with which it deals as a point
of departure for its real miesion.

THE MARITIME HISTORY OF MAS-
SACHLSETTS; 17511880, By Sam-
u«l Eliot Morison. Illustrated. Bos-
ton: Houghton Mifllin Company.

Landward, the history of New Eng-
land is without Jlure, despite the
tribute which it pays to the human
virtues of courage and piety. Seaward,
however, it is another story, one that
wings itself around
back again into the kindled imagina-
tion of readers. The land gide of the
chronicle is an old one. But this sea

tale of the Massachusetts coast is a

new and gorgeous accounting of far-

saillngs, of perils, of losses, of gains,
of strange soft merchandise from

China and other pointe in the orient,

of fluid stuffs from the West Indies

—all the direct jssue of the great

fisheries that, for so many years, made

the New England coast famous in
commerce and brought to it a period
of great prosperity. Mr, Morison tells
this «tory with the fine flair of the
true  adventurer. A communicable
story-teller, this, able to make one,

in fancy, sail the “Flying Cloud,” that |

magic ship of the clipper era. In the
Lrillinnce of this sea business staid
old Massachusetts towns—Newbury-
port, Gloucester, Salem, Marblehead—
take on oriental colors and sun them-
2elves in ways that, certainly, are not
of puritanic stripe. A captifating
story that one reads in the thrill of
I'rake's historic doings and accepts
in sheer joy at the easing up of the
austerity that marks the landward
view of New England. A brilliant
work of absorbing interest.

AN OFF-ISLANDER;
Wesguo by the Sea.
Mary Benneti.
ford Company.

Story writers, too many of them, re-
fuse to recognize the Yankee-in-dialect,
the cow puncher of the plains and the
Kentucky colonel as relics rather than
realities. These are still at the business
of turning out unintelligible talk and
wild-west-show  performances. This
writer, however, has written, in plain
English, the story of an interesting
Yankee town—Nantucket. A short time
ago Robert Duffus did the same thing
in “Roads Going South.” A good sign
that even two new writers are willing
to throw off the over-worn tradition of
local idosyncrasy. This Is a true story
of excellent workmanship, Nantucket
iz an interesting quarter, dved in the
eolors of an old-time commerce with
the wide world, set picturesquely, ils in-
dividality clearly its exclusive own. To
this =etting the writer does full justice.
without exaggeration or unbalance, The
people of the town are much like small
communities everyvwhere, And %o they
appear here, with no more than their
own rightful tinge of particular per-
sonality to identify them. The story
itself develops evenly in this setting—a
love story. wherein a most lovable man
—the “off-islander""—and a genuine
human being. enlists one’s friendship
and keeps it, too. It is an Indian sum-
mer romance for the woman, surviv-
ing a former marriage on the part of
the man. It may be this long waiting
that haa turned the woman into a
somewhat irritating Individual to the
reader. Fussy over little things, seeing
things that are not there, and would
not count if they were, building up too
many *“ifs” along the way of her do-
mestic life. It probably is hard for a
capable New England woman to have a
lovable Pagan for a husband. More-
over, it turns out better than the aver-
age of close situations. An interesting
and substantial novel that holds a
promise of more.

HARBORS OF MEMORY. By William
McFee, author of “Casuals of the
Sea.” ete. New York: Doubleday,
Page & Co.

By way of this group of sketches

one finds himself in closer relations

with the man, McFee, than he has
been before. Natural, too, since in
the story, the inventlon, the man
hidea behind the author. One meets
him here a dozen times, or more, each
time presenting a mew mood, a fresh
outlook, an intensifying of charac-
teristie attitude Ile turns out to be

a friend, not a vague and Impersonal

writer. Whether he is looking down

from a balcony on the streets' of

Smyrna, or over in Malta is consider-

ing thoughtfully the knightly ardors

A Story of
Ey Florence
Boston: The Strat-

of three men to befriend a desolate |

woman who, by the way, is totally
unmindful of al] of them, or whether
he is reviewing a bundle of books, or
making philosophic reflections upon
art—one i8 impressed with the sub-
stantial quality of the man, with the
fact that the souls of men and wom-
en are, after all, the guarry of Wil-
liam McFee. One enjoys the straight
road that his thinking takes, and the
short cut of his intuitive coneclusions.
Humor, too, goes along with these ob-
servations and reflections—an open
unsubtle humor coupled with an
amazing freshness of speech. One
likes him best in *Casuals of
Sea.” but this iz not saying that this
bundle of sketches is not an alto-
gether valuable possession to those
who have given a whole-hearted af-
fection to this sailor-man and writer-
man.

THF: GANG. By Joseph Anthony, au-
thor of “Rekindled Fires." New
York: Henry Holt & Co.

Joseph Anthony has given the gang
away. Any gangster will tell you that,
after seeing spread out in the open
here the secret ritual and elaborate
ceremonial of this anclent and honor.
able order. It is a clear act of apostasy
on the part of Joseph Anthony—but it
is delicious and mot a little pathetic.
The streets of New York—in the main
quits unbeknown to themselves—fur-
nish the caverns, the vaults, the sub-
terranpan passage énd the open field
of foray and raid to these vouthful
marauders. The gang i what the boy
builds to meet a span of imagination
that the grown folks have forgotten
and for which, therefore, they cannot
provide, even if they wished to do this.
And the whole of It lives in this story.
Just & bEndla of truth based on experi-
ence the bulk of boy that Joseph
Anthony has succeeded in holding on
to up to this time. The book has the
effect of keen humaor—merely the truth,
pet out in sincerity and Yet,

the world and |

the |

it is no easy thing to tell the truth
and keep it within the bounds of ap-
peal. This the author has done with
& quite amazing effect.

BRUCE. By Albert Payson Terhune,
author of “Lad: A Dog.” etc. New
York: E. P. Dutton & Co.

Another Terhune dog story—and
| that is quite enough to recommend it
| This particular collle—Bruce—after a
| Tew years of happy dog life, found
{ himself in the way of the great war.
| The latter part of this beautiful story

covers the life of Bruce as a suldier at
| the front. Bruce was shot, in the lina
jof duty, and almost burfed. Indeed,
| ene shame-faced but true-lLearted

Idoughboy was paying a last tribute to

{the faithful and gallant collie, when

Bruce moved just encugh to know

that he was not dewd yet, at Jeast,

One, reading, has a leap of joy right

i here in hig own heart, teo, Th afier,
tin Jightened mood, he follows Bruce
| back home where he I8, at this mo-

ment, happy in the affection
has so royally earned.

lfor your hoy.

that L
Get this book
Then et him the res
of the Terhune dog stortes, since they
thave go'fair an appreciation of what
la dog really is Iin the way of intelli:
!Kence. affecton, fealty,

THE NOISE OF THE WORLD. Dy
Adriana Spadon!, author of “The
Swing of the Pendulum.” Neéw
York: Boni & Liveright.

A novel of firm and even wrave por-
traving the realism of married life when
both husband and wife are idealists by
conviction and by their praclice in
fashioning life according to their vision,
They are poor—and this is likely to be
a heavy blow to ideals. It proves to lLa
just this. The situation hits the wifs
hard. She lhungers for beauty in the
dally life as well as in the big world
outside. The husband—out in the thick
of things, feeling the urge of adventure,
fighting injustice even though this atti-
tude loses him his own job, which it
does over and over again—has more
philogophy, because he has more air and
room than his wife has. fOne of the
mid-issues of the chronicle is a separs-
tion. The rest of the story is the siow
readjustment that each makes, tha
clearer vision that each acquires, the
value of sincere affection that each
appralses, the mutual respect taat the:
feel—and, finally, & new start with the
promige of a better understanding, not
only of each other, but of the world that
they are trying to re-creite, In atti-
tude and method this writer is a
dramatic and artistic recorder of «
section of life itself.

MARLBOROUGH AND THE RISE OF
THE BRITISH ARMY. v ¢ T,
Atkinson, fellow of Exeter College,
Oxford, late captain, O. 1", O, T. €,
IMustrated. New York: ¢, P. Put-
nam's Sons.

A hbook for the student of military
matters, particularly useful in the on-
portunities for comparisons that it af-
fords. It presents Marlhorough him-
gelf, simply as a soldier, studying the
qualities and tendencles of mind tha:
made him one of the great soldiers of
his time. The author outlines the ar’
of war in Marlborough's day, and
shows how the military sagacity of
this man modified this art and laid the
foundation for an English army as
such. Through a line of history cov-
ering the period that coincides with
the military career of Marlborough
| the author discusses him as a tac-
| tician and a strategist, in the mids! of
| seemingly insurmountable difficulties
{and bewildering problem His 1
lin the history of England and of Ilu-
| rope itself is projected in detail.  His
place among the world's soldiers anl
i leaders is tentatively sel. The who'le

is a clear and conecigse study of a pe-
riod of European history, with Marl.
| borough at it center as a military
l]endur of historic proportions,

{ CHANCE AND CHANGE IN CHINAL
By A. 8. Roe, author of “China a=
I Saw It.” Illustrated. New York.

George H. Doran Company.

This is a woman's view of Chinu—
la wvivid record of experience thu:
covers many intimate and comn
aspects of life among the millions=
| Chinese who are not counted among
' the politicians or the great traders
lor others of the outstandine
| conspicuous  elements  of  Ch
I‘Sl-l';(‘t}', Yet, the story is tinged wirtt
| the strange newness that is creeping
' nver the country. # newness that all
i feel, vet one that the millions do not
ltry to trace. Old id
|wny under this new s H
lare feeling an ease of hitherto un-
| known freedom. Tradition is weak-
‘ening. Ancient customs are loosen-
iing their bonds. The people are rub-
!hlng their eves awake., Such is the
{ familiar gquality of this study of
China by an author who is deeply
sympathetic with her theme and way-
wise to the customs of the countr:
A readable book of substantial and
interesting information.

| Art and Photographs.
i I'rom the London Times.

A headmaster sald the other (day
{that photographs of pictures are “of
little use in eunltivating the apprecia-

ltive farulty,” and he expressed the
wish that the board of education
would lend two or three original

works for short perieds to secondary
schools. We are not concerned now
with the question whether the board
has them to lend; we wish to express
our agreement with the headmaster
about photographs. For nothing can
teach the appreciation of works of art
except works of art themselves; and
photographs are not works of art.
They are, no doubt, very like pictures,
without their colors; and the colors
may also be added by a reproductive
process, but no mechanical process
can produce a work of art or the ef-
fect of one, simply because its prodase
is not one. This plain fact is ofth
forgotten by teachers of, or about,
art. DBy means of photographs they
convey facts about pictures; but thuse
facts are of value only where there
is m value for art itself as a mbasp;
and the value of art can be oblainea
only by the experience of art itself,
not of imitations of it. Photographs
at best are reminders, and if you have
| not seen the thing itself or anything
| of its kind you cannot be reminded of
jit; vou are, indeed, likely to acquire
| a wholly wrong idea of it which may
prevent you from ever experiencing
|it. Thus, we have known people who
{ confessed that they were nearly al-
|ways disappointed Wwhen they first
saw a picture which they had long
}kmwrn from a photograph; and the
|reason of their disappointment s
| elear. They had from the photograph
|formed a wrong expectation of the
picture, which the picture itself dis-
appointed.

! Motor Camps.
slie's. )

F@?a“mlutor camp idea is spreading
like smiles. Cities, villages a;u:d \’ﬁ-
hoo Center are furnishing sylvan dells
with hospitable zeal ag_{.! planting
signs shrieking “Welcome!"—meaning
that motorists may camp under n‘mm.
The recipe is one old park, @ .t.ook
stove, a tree as leafy as Omar's, &
pump and & E¥YPEY atmosphere. The
theory is that man wanis but little
here below—and his lady love be-

he brotherhood. ’
!lung‘! to 1 that there will be

It is foretold : e

i F oasl 1o Coas
camping parks from <coas )

| and criss-cross—that nomadic hosts

will take to the road becauss it is
cheaper than paving rent; that com-
munities will migrate on wheels and
swoop from clime to clime with a
swish that would make Genghis Kahn

izzy. .
dlrnjdnuhteﬂly exuberance” exagger-
ates the possibilities, and in one
weastern state, at least, it is damaging
the cause, for, high house rents aside,
the provision in motor parks of cafe-
terias, dance halls, community kitch-
ens, laundries, pocls, and all the flow-
ing scenery of a roof garden is not
likely to attract that large element
among our modern nomads that goes
motor camping to escape just such
assoclations,

If we Americans ever do become a
migratory folk, fitting AfAlvverwise
from roost to roost, it will be in
search of the privacy and peace which
our present civilization denies us and
only unadulterated nature can offer.

Natural Dedaction.

From the New York Bun.
Flub A man never realizes how
well he's off until it's too late.
Dubb—When did you get marrieds

ew Books




